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Istoy’s whom he planned to use as the prototype for
the central character in the unfinished story
Truzhdaiushchie i obremenennye [Those Who
Labour and are Heavy Laden]. This Gorchakov
rose to be a major general and military governor in
Reval, but was then disgraced, convicted of pecula-
tion and banished to Siberia. D conveys none of
this. Similarly, on pp. 436-37 M gives a detailed
characterization of Tolstoy’s old friend Ivan Ivano-
vich Raevskii (1835-7), at whose estate he stayed
while working on famine reliefin 1891. D (p. 885)
hardly identifies him at all. Lack of space can
hardly be the excuse, for there are in D a great
many superfluous notes. How many times, for
instance, need we be told that when Strakhov sends
his greetings to “the Countess” (Grafine) he means
S. A. Tolstaia? Did we really have to be informed
that Balzac was “a French writer, author of the
epic La Comédie humaine, comprising 90 novels
and stories”? On the other hand, cross-referencing
is quite sporadic, and one must often resort to the
index to find where a character was first mentioned
and annotated.

In conclusion, I am pleased to be able to offer
in homage one little factlet, an amplification to the
annotations. The “Kopteva” mentioned by Stra-
khov in his letter of 21 April 1877 and described
by him as “an old maid ... former beauty and
nihilist, extremely well read and advanced in her
views” 1s given no footnote at all. In the index she
is identified only as “an acquaintance of Stra-
khov’s.” Surely this is Mar’ia Nikolaevna Kopteva,
sweetheart of Leskov’s “enigmatic” friend Artur
Benni and the model for Liza Bakhareva in Nekuda
[No Way Out]. Alas, I do not know her dates.
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